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footsteps of those who have thrown their genius into sacred 
music, has succeeded in imitating the forms so closely that 
few but stern and unmoved critieswillremain unsatisfied. In 
proof of our assertion that Rossini has achieved his object 
in writing the Mass, let us point to the chorus, " Cum 
sancto spiritu," which created so powerful an effect that it 
was unanimously encored ; yet that it is a fugue worthy 
of a great master we unhesitatingly deny. Again, beautiful 
as are portions of the " Credo," it is difficult indeed to 
feel that the composer had any definite plan in writing it, 
so scattered are the ideas, and so restless are the changes 
of key; and yet that it pleased the audience the applause 
abundantly testified, and. that it will continue to be so 
applauded whenever the work is heard in the concert- 
room we have not the slightest reason to doubt. Turning 
from these portions where, as we have indicated, Eossini 
has been scarcely true to himself, we have much to praise 
in the purely melodious movements, although all the vocal 
solos are inferior to those in the Stabat Mater. The 
" Domine Deus," for tenor, and " Quoniam tu solus," for 
bass, remind us of the " Cujusanimam" and "Pro pee- 
eatis" in the Stabat ; but we can scarcely believe that they 
will ever obtain the same world-wide popularity. By far 
a better solo than either of these is the " Crucifixus," a 
pure and smoothly written melody for soprano, which 
received, as it deserved, a spontaneous encore, a com- 
pliment due alike to the composition and its exquisite 
interpretation by Mdlle. Tietjens. In spite of all those 
grand orchestral and choral effects upon which no doubt 
the composer has mainly relied for success, in our opinion 
the most beautiful, spontaneous, and devotional movement 
of the Mass is the " Agnus Dei," a contralto solo, with 
occasional phrases of unaccompanied chorus, the effect of 
which, after the noise to which our ears had been so long 
subjected, was most grateful. The principal singers were 
Mdlle. Tietjens, Mdlle. Scalchi, Signor Mongini, and Mr. 
Santley, all of whom sang their very best throughout this 
arduous work. The band and chorus were from the 
Eoyal Italian Opera; and, although Signor Araiti strove 
manfully to control their violence, no person engaged in 
either department could be truthfully accused of not being 
heard. We look forward with pleasure to a performance 
of this Mass with a choral force accustomed to observe the 
gradations of tone, without whicn sacred music can never 
impress an audience with feelings of devotion. 



hearer, and to elicit the most hearty applause ; a sponta- 
neous expression of feeling which must have been doubly 
welcome to the new-comer, as she was unheralded by any 
laudatory preliminary announcements. Miss Agnes 
Zimmermann's excellent and truly artistic performance of 
Dr. Bennett's Pianoforte Caprice in E, was also a most 
attractive feature in this Concert. 



PHILHARMONIC SOCIETY. 
The revival of Mr. Cipriani Potter's Symphony in D, 
at the fourth Concert of this Society, should not be re- 
garded as a mere compliment to its accomplished composer 
Such genuine, healthy music as this has a right to its 
place in the programmes of an Institution professedly 
formed to encourage and exhibit talent wherever it can be 
found ; and we trust that the ice being fairly broken, 
whether the " music of the future " be accepted or not in 
the present day, such works as this of Mr. rotter's may 
at all events not be branded as " music of the past." We 
are glad to record that every movement of this fine 
Symphony was listened to with the utmost pleasure ; and 
that at its conclusion Mr. Potter was summoned before 
the audience, and greeted with applause as warm and en- 
thusiastic as it was richly deserved. At the fifth Concert, 
two new appearances have to be noticed. The first, 
Madame Norman-Neruda, is a violinist of such extraor- 
dinary talent as to require no qualification in our remarks 
on account of her sex. An Adagio and showy Rondo, 
from Vieuxtemps' Concerto in E, were admirably suited 
to display both her tone and execution to the utmost 
advantage; and rarely indeed have we heard a more 
exquisite performance, or witnessed a more genuine success. 
The audience seemed never tired of applauding her ; and 
we believe would have readily listened to both the move- 
ments again, had she been willing to comply with so 
unreasonable a desire. The second debutante was Madame 
Monbelli, who sang Bossini's " Una Voce," with such 
finish, grace, and truth of intonation as to charm every 



EOYAL SOCIETY OF MUSICIANS. 

The Annual performance of the Messiah took place at 
St. James's Hall, on the 7th ult. Professor Sterndale 
Bennett was unfortunately prevented, by indisposition, 
from conducting the Oratorio ; and his place was most 
ably supplied by Mr. W. G. Cusins. The solo vocalists 
were Madame Lemmens-Sherrington, Miss Edith Wynne, 
Miss Jewell, Madame Sainton-Dolby, Madame Osborne 
Williams, Mr. Cummings, Mr. Winn and Mr. Lewis 
Thomas. There was an excellent chorus and orchestra; 
and the execution of the work was in the highest degree 
satisfactory. 

We understand that Mr. Charles E. Stephens 
has resigned the organistship of St. Clement Danes, the 
stipend having, in consequence of the abolition of Church- 
rates, been reduced from £75 to £50 per annum. The 
retirement of so able and experienced an organist from an 
office which he has held since April, 1864, affords one 
more proof of the unsatisfactory manner in which those 
who fill so responsible a position are remunerated. 

Mb. W. Eeeves (organist of all Saints' Church, 
Mile End New Town) gave his fifth evening Concert at 
Dunn's Lecture Hall, Newington Causeway, on Tuesday,, 
April 27th. The principal vocalists were, Miss Walton, 
Miss Jackson, Mr. Charlier, Mr. Hulford, Mr. Bunker, and 
Mr. Applegaith. The instrumentalists were Mr. Dim- 
mock Hill (clarionet), Mr. J. Baldock, Mr. Harler, and 
Master Applegaith (pianoforte). Mr. F. A. Bridge kindly 
conducted, in the place of Mr. W. Eeeves, who was absent 
through severe indisposition. The Concert was well 
attended. 

The West London Sacred Choral Society 
brought its season to a close, by holding the sixth of a 
series of public rehearsals, at 71, Welbeck Street, on 
Friday evening, the 30th of April. The work selected 
was Mendelssohn's JElijah, the soloists being Miss Marie 
Stocken, Miss Julia Derby, Mr. Albert James, and Mr. W. 
Lloyd Owen, the latter gentleman undertaking the bass 
part at a moment's notice, owing to the illness of Mr. D. 
Newton. The band and chorus consisted of about eighty 
performers, under the direction of Mr. H. C. Freeman. 

An evening Concert took place at Albion Hall, 
London Wall, on Thursday, the 13th ult. The pro- 
gramme was an excellent one. Several part-songs and 
choruses were rendered with much effect by the choir; 
and Miss Abbott displayed considerable taste in her 
vocal solos. The Concert was under the direction of Mr. 
A. J. Lo-Presti, who conducted with much efficiency. 

A Cokoeet of vocal music was given by the 
members of the Singing Class of the St. James's National 
School, Curtain Road, Shoreditch, (under the direction of 
Mr. Charles J. Eobinson), on the 8th ult ; Mr. James 
Miller, B.A., organist and director of the choir of St. 
Stephen, Commercial Street, accompanying on the piano- 
forte. The principal vocalists were Miss L. Parish, Miss 
Melsom, Mr. George Eeeves, and Mr. A. J. Hubbard. 
Among the choral pieces most worthy of notice were Ar- 
thur Sullivan's " Hush thee, my babie," Muller's " Spring's 
delights," and J. L. Hatton's part-songs, " Beware," and 
" Since first I saw your face." Several vocal solos were 
also given with much effect ; and Miss Alice McDonough 
(eight years of age) gave a performance on the pianoforte, 
which was much admired. At the close of the Concert 
the Eev. Turberville Evans, B.A., vicar, complimented 
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the conductor on the manner in which he had trained his 
class in the short period of five months, and presented 
him, on behalf of the members, with a valuable gold ring. 

At the South Norwood Musical Society's 
Concert, on the 10th ult., the programme contained Dr. 
Bennett's May Queen and the " Macbeth" music. The 
principal parts were taken by Miss Kate Frankford, Miss 
Whitaker, Mr. Phillips, and Mr. J. W. Batten. These 
works were followed by a brief miscellaneous selection, 
which added yet one more to the list of principals (Miss 
Bernoulli), and brought a thoroughly satisfactory concert 
to a conclusion. Mr. Westbrook was conductor ; and Mr. 
Bates presided at the pianoforte. The hall was crowded. 

The Eight Honourable Lady Elizabeth Low- 
ther, who died in February last, has left a legacy of £100 
to the Royal Academy of Music. 

The New Polyhymnian Choir's Public Be- 
hearsal for May was another proof of the success attending 
this rising choir. The programme comprised pieces ap- 
propriate to the season, including " Now is the month," 
" Come, bounteous May," " Flora gave me," &c, and 
finishing with Beethoven's " Hallelujah Chorus." Dr. 
Bennett's quartet, " God is a Spirit," was also included 
in the selection. The Rehearsal gave great satisfaction 
to a large audience. The Rehearsal for the present 
month will be entirely devoted to the works of Men- 
delssohn. 

We have been requested to state that the 
number of compositions sent in to the Secretary of the 
Ely Diocesan Church Music Society, in competition for 
the prizes offered in our advertising columns last Novem- 
ber, for the best musical arrangement of the Nicene Creed 
for parish choirs, and the best organ accompaniment to 
the creed when monotoned, is so large, that a considerable 
time must elapse before the adjudication of the prizes can 
take place. The competitors are not confined to England ; 
India and America have both contributed. The Com- 
mittee are engaged in taking such steps as they trust will 
give general approval for the decision to which they may 
come. 

The members of the South Kensington Choral 
Society held their last reunion this season at the St. 
Stephen's Schools, Queen's Gate Gardens, on Tuesday 
evening, the 4th ult., assisted by Miss Boyston, Mr. 
Stedman, and Mr. W. R. Young. The programme in- 
cluded selections from oratorios, anthems, part-songs, &c. 
The chorus, although small, was very efficient, and gave 
every indication of the careful training bestowed by the 
conductor, Mr Albert Lowe. 

A veey excellent performance of Mr. J. E. 
Barnett's Cantata, The Ancient Mariner, was given by the 
Kentish Town Church Choral Society, at the National 
School-room, on the 11th ult. The principal vocalists 
were Madame Gilbert, Miss Lucia Fosbroke, Mr. Tilla, 
and Mr. Parry Cole. The chorus numbered about sixty 
voices ; and the solo music was exceedingly well rendered ; 
the quartet, " Around, around," and the tenor song, "The 
Harbour Bay," being so effectively given as to elicit an 
unanimous encore. The second part consisted of a mis- 
cellaneous selection, which seemed to give the utmost 
satisfaction to the audience, Madame Gilbert and Mr. 
Cole's songs being enthusiastically re demanded. The 
Concert was ably conducted by Mr* Alfred Gilbert. 

Feaiteein Meheig's Concert at the Hanover 
Square Rooms, on the 10th ult., was attractive to all who 
love to hear chamber music executed with that delicacy 
and refinement which these compositions demand. Schu- 
bert's Duo in B minor, for pianoforte and violin, was 
played to perfection by the Concert- giver and Herr Straus; 
and amongst Fraulein Mehlig's solos were some of the 
choicest pieces by Schubert, Chopin, and Liszt. The 
vocalists were Mdlle. Carola, the Mdlles. Doria, and Herr 
Wallenreiter. 



Me. Walteb Bache's Concert was, as usual, 
distinguished from the multitude of such entertainments 
by containing a number of works belonging to the " music 
of the future." On this occasion Liszt and Wagner were 
well represented ; and some songs by Brahms were also 
included in the programme. Mr. Bache played well ; 
and exhibited also his powers as a vocal instructor by 
bringing forward a choir oi about fifty singers in some 
effective part-music. 

We regret to announce the death of Bernhard 
Molique, which occured at Cannstadt, on the 13th ult. 
As a violinist he held a high reputation ; and he was also 
well known as a composer, not Only of several songs, but 
of more important works, amongst which may be men- 
tioned an Oratorio called Abraham. 

The 215th Anniversary Festival of the Sons 
of the Clergy took place on the 12th ult., under the dome 
of St. Paul's Cathedral. Full Cathedral Service was per- 
formed with even more than the usual effect, an excellent 
body of vocalists assisting (under the conduetorship ot 
Mr. Winn), selected from the choirs of Her Majesty's 
Chapel Royal, St. Paul's, Westminster Abbey, St. George's 
Chapel, Windsor, Canterbury, Rochester, Winchester, 
Eton College, the Temple, and Lincoln's . Inn. The 
psalms were admirably sungto Anglican chants (the music 
taken from the Church Psalter and Hymn Book, edited by 
Messrs. Goss and Mercer). The " Magnificat" and " Nunc 
Dimittis," from the Service in D, by Dr. T. A. Walmisley, 
and the Anthem after the first Collect, " I will magnify 
Thee, God," by Mr. J. Baptiste Calkin (a noble setting 
of the words), were executed with remarkable precision 
and effect. Dr. S. S. Wesley's well-known Anthem, 
" The Wilderness " (the bass solo finely sung by Mr. 
Lewis Thomas), and the hymn, " Jerusalem the golden " 
(in which the congregaton joined) were also most effectively 
given. Messrs. Goss and George Cooper presided in their 
usual able manner at the organ. 

Me. Chaeles Gabdnee gave his annual Con- 
cert on the 22nd ult., at the Hanover Square Rooms, 
when lie played an excellent selection of pianoforte music 
by various composers, amongst the most attractive of 
which were a well-written and effective Sonata, the com- 
position of the Concert-giver, and Mr. Cipriani Potter's 
Duet for two pianofortes, in which he was ably assisted by 
Mr. Walter Macfarren. Vocal solos were also given; and 
an efficient choir, conducted by Mr. W. H. Monk, sang 
several part-songs. 

A eac-simile of Schubert's manuscript of the 
Erl-King has been forwarded to us by David Nutt, the 
foreign bookseller in the Strand. It is published in 
Berlin, and is evidently the original draft of the song, 
for the right hand part moves in even quavers throughout, 
against the triplets in the left hand. So interesting a 
publication should be possessed by all the admirers of 
Schubert. 

The London Glee and Madrigal Union has 
commenced its eleventh annual series of Concerts at St. 
James's Hall, with every prospect of success. A very 
excellent selection of Madrigals, Glees, &c., was given at 
the first performance on Thursday, the 6th ult. ; and 
Mdlle. Skiwa (from Vienna), made a highly promising 
appearance as a pianist. Mr. Land, as usual, conducts ; 
and the vocalists, besides himself, are Misses J. Wells and 
Eyles, Messrs. Baxter, Coates, and Lawler. 

Me. Joseph Wieniawski gave a Matinee at 
the Hanover Square Rooms, on the 7th ult., when he dis- 
played his powers as a pianist to much advantage. 
Rubinstein's Sonata for pianoforte and violoncello (in 
which he was ably supported by Signor Piatti), and three 
movements of a Sonata of his own composition, for 
pianoforte and violin (the latter instrument admirably 
played by M. Vieuxtemps), were the principal works in 
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which he took part ; and he also performed several lighter 
pieces with much effect. Herr Ganz was the conductor. 

On the 3rd tilt., a Rehearsal of miscellaneous 
Music was given by the members of Jackson's Choral 
Society, at the Concert Hall, Store Street, to a crowded 
audience. The programme was efficiently rendered, the 
principal glees being Mendelssohn's ''Hunting Song," 
Bishop's " Daughter of Error," " Swiftly from the moun- 
tain's brow," '■ Hark, 'tis the Indian Drum," &c, which 
were well received by the audience. Locke's Music in 
Macbeth was also highly successful. Several solos were 
effectively given by members of the Association, Miss 
Cheesewright, Miss Jordan, Mr. Milne, and others. 
Conductor, Mr. G. T. Harmer ; pianist, Mrs. Oscar 
Smith. 

Mb. Jons' BEiifSMEAD, of Wigmore Street, 
Cavendish Square, has lately patented an invention for 
perfecting the check action of pianofortes, without in the 
slightest degree affecting the repetition. The touch is 
very sure, light, and elastic, giving the performer every 
facility for producing gradations of tone. So important 
an improvement is of the utmost interest to pianists. 

Madame Eugene Oswald's Morning Concert, 
on the 17th ult., at St. George's Hall, was attended by a 
thoroughly appreciative audience. We have before men- 
tioned the claims of this pianist to a high rank in her 
profession ; and have now to say, that on the present 
occasion, throughout a well chosen programme of classical 
music, she fully sustained her reputation. Her execution 
of the Waldstein Sonata, of Beethoven, was alone a 
convincing proof of her exceptional powers, the last 
movement especially, being thrown off with such brilliancy 
as to elicit the warmest applause. 

The Concert of the Misses G-ottschalk took 
place on Wednesday evening, the 19th ult., at Willis's 
Booms, before a large audience. Miss Clara Gottschalk' s 
qualities as a well trained pianist were successfully tested 
in a Waltz, of her own composition, and a Fantasia, 
called " Flowers of Erin ;" and Miss Gottschalk also 
received marked applause for her performance of a duet 
with Signor Regondi. Miss Blanche Gottschalk was equally 
successful as a vocalist, especially in Berger's song, " The 
Syren." The conductors were Mr. Franz. Berger and Mr. 
Osborne Williams. 

Miss Emma Busby gave a morning Concert 
at the Hanover Square Rooms, on the 20th ult., when she 
played an excellent selection of pianoforte music, which 
was thoroughly appreciated by a select and attentive 
audience. The instrumental pieces were agreeably re- 
lieved by several vocal solos. 

A seeies of Promenade Concerts has been 
commenced during the past month at the Holborn Amphi- 
theatre, with an excellent orchestra, led by Mr. J. T. Willy, 
and several eminent solo vocalists, including Madame 
Lemmens- Sherrington and Mr. Vernon Rigby. Oratorios 
are to be given once a fortnight, the choir to consist of 
the St. Cecilia Choral Society. The conductor is Mr. C. 
J. Hargitt. An enterprise so well organized deserves every 
uccess. 

"We understand that Messrs. Bevingtons, 
Organ Builders, London, have received orders from the 
Directors of the National Opera of Pesth, Hungary, to 
build a suitable organ, with all their modern improve- 
ments, for the above theatre. 

"We regret that we have not space to re-print 
a notice by a well known able critic on the Lower Rhenish 
Musical Festival, which has been forwarded to us on the 
eve of our going to press. The chorus consisted of 700 
highly trained voices, and the band of 134 performers. 
The soloists were Madame Bellingrath, from Dresden 
(soprano) ; Madame Jenny Soltans, from Cassel (soprano) ; 
Madame Joachim, from "Berlin (contralto) ; Herr Hill, 



from Schwerin (bass) ; Herr Vogl, from Munich (tenor) ; 
Herr Grutzmacher, from Dresden (violoncello) ; and Herr 
Joachim (violin). The conductors were Rietz, Hof- 
kapelmeister at Dresden, and Tausch, music director of 
Dusseldorf. The principal works performed were Handel's 
Oratorio Joshua (the chorus singing in which is described 
as far superior to any ever yet heard in England), Mendel- 
ssohn's Lobgesang, and the sublime " Magnificat," by Sebas- 
tian Bach, with modern instrumentation by Robert Franz. 
Besides these important compositions, there was an ex- 
cellent selection of first-class music, including Beethoven's 
Violin Concerto, exquisitely played by Herr Joachim. 
At a Matinee given to the eminent artists assembled in 
Dusseldorf, a youth of fourteen , Julius Rontgen, performed 
on the pianoforte three preludes and fugues of his own 
composition ; and a duo for violin and viola, by the same 
youthful composer, was also played by Herr Joachim and 
Rontgen, sen., both works manifesting a precocious genius 
which will no doubt shortly assert itself to the world. 



Hcbtetog. 

Noveixo, Ewer and Co. 

The Supplemental Hymn and Tune Book. ( With New 
Appendix. ) Edited by the Rev. R. Brown-Borthwick. 

It is with the new Appendix we have more immediately 
to deal ; for, had we not previously noticed the book in its 
original form, the fact of its having reached a third 
Edition, would render equally unnecessary our approbation 
or blame. The Appendix consists of a number of settings 
of favourite Hymns by some of the best Church musicians 
of the day. The names of Mr. Goss, Mr. Turle, Mr. E. J. 
Hopkins, Mr. Sullivan, Mr. J. B. Calkin, and others, 
offer a sufficient guarantee for the settings being the very 
best of their kind ; and amongst these the contributions 
of Mr. Goss stand alone and unrivalled. In days like the 
present, when composers of Hymn tunes are so numerous 
and prolific, it is as difficult (as, perhaps, it is unwise) to 
attempt to assign any definite place to a composition of this 
description. Yet we cannot refrain from saying that in 
our experience we have never come across a Hymn Tune 
in which the charm of melody has been more happily 
seconded by musicianly harmonies, as in the setting of the 
hymn " Praise, my soul, the King of Heaven," by Mr. 
Goss. We repeat, that it is at once the most beautiful 
and dignified Hymn Tune which has lately come under 
our notice ; creditable, in the highest degree, to its com- 
poser, and of unutterable value as a guide to young 
writers, who have latterly been so much given to roaming 
about " at their own sweet will " in the matter of style. 
The influence for good which such a tune as this cannot 
fail to produce on modern Hymn-writing, is simply in- 
calculable. Of other writers, we may mention an unison 
setting (with varied harmonies), of the hymn " Saviour, 
again to Thy dear Name we raise," by E. J. Hopkins, as 
being, in all respects, perfectly beautiful. A varied 
arrangement of the well-known tune, St. Ann's, by Mr. 
Sullivan, is also masterly to the last degree. Not less so is 
a setting of the " Dies ira," by Dr. Stainer, in which some 
fine and original effects are indicated in the accompani- 
ments. Mr. J. B. Calkin as usual, is picturesque, fanciful 
in his harmonizations, and successful in every respect ; 
and Mr. J. C. Ward deserves a word of warm commen- 
dation for his tune to " O day of rest and gladness," which 
is as good as most things in the book. A setting of con- 
siderable length and development, by the same composer, 
of Dr. Neale's translation, " The foe behind," is chiefly 
remarkable for a certain rugged power ; a want of fresh- 
ness ; and, above all, a curious and fidgetting exaggeration 
of trifles : which, taken in conjunction with an almost 
absurd indecision of intention, gives to score the 

appearance of having been the work of several different 
hands. For example, each of the numerous verses has been 
most accurately timed, and the result given in seconds. 
The whole has been then carefully cast up, producing a 
total 5 minutes, 22 to 26 seconds ! After which, we have 



